/

4
A\ y , ‘/

\v

/
/ l
N /\ /-
20. yuzyildan 21. yuzyila

HARUN ANTAKYALI




i b P




e AT IR









SUNU

90l yillar; buldugu her seye cizen bir geng dustntn. O yaslarinda arkadas-
larindan biri olmayi, birlikte takilmayi, o zamanlarin Ankara’sini yasamayi
istiyor insan.

Dostlarinin bir cogunu ¢ocuk yaslarimda tanidim ve onlarla yasadim. Bugin
50'li, 60'li yaslardalar. Bazilari bizlere anilar, dokunduklari yizeyler birakarak
ayrildilar aramizdan. Cogunun cocuklari ile hala arkadasiz.

Bu sergiyi olustururken; o zamanlarin ruhunu ve gocuklugumu buginlere
tasimak istedim. Bizler (cocuklari) onlarin arkadaslariydik. Arkadasligin so-
rumluluk getirdigini bilen biling ile buyuduk. Bugln bizler de 20'li, 30'lu yas-
lardayiz.

Bu sergi; bundan sonra yapacaklarimin ilk halkasi olarak da degerlendirilebi-
lir. Hayatlarimiza dokunan glizel insanlari unutturmamaya calisacagim. Ya-
samlarina ve Urettiklerine ait nelere ulasabilirsem paylasmayi cok istiyorum.

CUnku ben de gecen ylUzyilin sonlarinin ¢ocuklarindan biriyim. Bu ylzden
sergi basliginin 20. yy'dan, 21. yy'a olmasi tim bu seckiye harcadigim zaman
diliminde hep aklimdaydi.

Iyi ki varsiniz, iyi ki hayatlarimiza dokundunuz.
lyi ki babamsin, Harun Antakyal.

Ece ANTAKYALI
Ekim, 2023

Ece ANTAKYALI Kimdir?

1997 yilinda Ankara'da dogdu. ilk-orta &grenimini Ankara ve Istanbul'da
tamamladi. Pera Guzel Sanatlar Lisesi Tiyatro bolimuni bitirdi. Beykent
Universitesi, Giizel Sanatlar Fakultesi, Sahne ve Gdsteri Sanatlari Yonetimi
boliminde Lisans egitimini tamamladi. 2019 yilindan itibaren cesitli sergi ve
etkinliklerde Harun Antakyali'nin Atélyesini temsilen koordineli calismalar
yaptl. 2021 yiindan bu yana Sanat Direktori olarak sergi ve etkinlikler du-
zenlemektedir.



PRESENTATION

Imagine the 90s: envision a young person who draws everything they come
across. They long to be one of their peers, hang out with friends, and experience
the Ankara of that era.

I got to know most of my friends when we were children, and | grew up with
them. Today, they are in their 50s and 60s. Some of them have left us, leaving
behind memories and imprints on the surfaces they touched. Many of us are
still friends with their children.

While creating this exhibition, | wanted to capture the spirit of those times
and bring my childhood into the present. We (the children) were their friends,
and we grew up with an awareness of the responsibilities that friendship
entails. Today, we are in our 20s and 30s.

This exhibition can also be considered the first step in what | will do in the
future. | will strive not to forget the wonderful people who touched our lives. |
want to share whatever | can find about their lives and creations.

Because | am one of the children of the late 20" century. That's why the
exhibiton title, from the 20" century to the 2T* century, was always on my
mind throughout the time | spent on this project.

Thank you for being here, for touching our lives.
Thank you for being my father, Harun Antakyall.

Ece ANTAKYALI
October, 2023

Who is Ece ANTAKYALI?

Ece Antakyali was born in 1997 in Ankara. She completed her primary and
secondary education in Ankara and Istanbul. She graduated from Pera Fine
Arts High School, Theater Department. Later, she completed her Bachelor's
degree in Performance Arts Management at Beykent University, Faculty of
Fine Arts. Since 2019, she has been involved in coordinated work representing
Harun Antakyali’s Atelier in various exhibitions and events. Since 2021, she has
been working as an Art Director, organizing exhibitions and events.






Kargasanin icinde kimsesiz kalir bazen sanat...

Cizgilerin, renklerin, dokularin arasindan toplumun bitin
haykinislarini anlatir. Yol arar kendine, iste tam da o
arayista siz farkinda bile olmadan yol aydinlaniverir. Once
kendi zihninde kendi hayallerine yolculuk yapar sonra da
o yolculuga sizi de dahil eder sanatci. Duvarlar konusur
mu? inanin konusur! Isigin tam da kirilma aninda kendi
renklerini kusanip bulundugu yerde yeni oykiler yaratir
sanat.

Derin oykdler... Derin hikayeler... Derin izler...
O oykdler esnasinda duvar da kendi kimligini yaratir,

Tuval de...
Muzikte...

Tdm o kalabaliga ve kargasaya ragmen soylenmesi
gereken ne varsa yine de soyler. Ara sira isittigimiz, bazen
de gérmezden geldigimiz o fisilti sanatin haykirisidir. Biz
o fisiltiy isitiyoruz... Hem de tim renklerini, dokusunu,
melodisini duyarak.

Bu sebeple, Kasim ayinda Dogan Tasdelen Cagdas Sanatlar
Merkezinde gerceklestirilecek olan “20. Yizyildan
21. Ylzyila Harun Antakyali” sergisi bizler icin cok kiymetli.
icinizde yankilanan sanat ¢igliginin hic dinmemesini
dilerim.

Ve yeni sayfalar,
Yeni oykuler,

Kulaginizdan hig silinmeyen melodiler esir alsin benliginizi...
Sevgiyle,

Alper Tagdelen
Cankaya Belediye Baskani

In the midst of chaos, art sometimes remains orphaned.

It tells societys’ entire outcry through the lines, colors, and
textures. It seeks its own path, and in that very search, the
path becomes illuminated even without you realizing it.
First, the artist embarks on a journey to their own dreams in
their own mind, and then they include you in that journey.
Do walls speak? Believe me, they do! At the very moment
when light breaks and adorns itself with its own colors, it
creates new stories right where it is in art.

Deep stories... Profound tales... Deep impressions...
During those stories, the wall also creates its own identity,

In canvas...
In music...

Despite all the crowds and chaos, it still speaks what needs
to be said. The whisper we occasionally hear, sometimes
ignore, is the outcry of art. We hear that whisper... And we
hear all its colors, textures, and melodies.

Thats why the “From the 20th Century to the 21st Century:
Harun Antakyali” exhibition, which will take place at the
Dogan Tasdelen Contemporary Arts Center in November,
is very precious to us. | hope the echo of the art cry within
you never fades away.

May new pages,
New stories,

and melodies that never fade from your ears captivate your
essence.

With love,

Alper Tasdelen
Mayor of Cankaya

Cankaya

BELEDIVYESI
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Kabul etmek gerekir; Antakyali resmi kirlidir! Stisten pus-
ten uzaktir. Deyim yerindeyse kirletilmis katmanlardan
olusur. Genglik islerinden baslayarak kaotik olana yakinlik
duyar ve onun Ustline gider. Kapitalizmin gtizellestirmek
cabaslyla soytarilastirdigl kent ve metropol, giderek An-
takyali resminin temel konusu olur. Ama dogrudan met-
ropoll goremezsiniz; orda yasayanlar ve cesitli imgelerdir
gordnen. Gorldnurler ama mutasyona ugramis gibidirler,
kanli canli degildirler. CtrGmenin resimsel ve imgesel
sembolleri gibidirler, cogunlukla da bir ¢irpida cizilmis his-
sini uyandirirlar.

Kabul etmek gerekir; Antakyali resmi fotografa cok uzak-
tirl lyi ki de uzaktir. Turk resminde gerceklik tarafindan
esir alinmis pek cok figiiratif sayilabilecek ressamin ve bu
egilimin temsilcilerinin tam tersine, zemin+leke+cizgi ile
hesaplasarak kendi dtnyasini olusturur. Bakmaktan cok
okunmaya yakin bir resme calisir. Yeniden okunmaya da
cok aciktir. Ginimuz dinyasinin imge bombardimani da
karsilik bulur buislerde. Yazi ve s6z de goraldr kimiislerin-
de. Hurufat sadece bir ¢izgi degildir, bir anlatim aracidir.
Soyledikce derdinden kurtulacak bir sair kadar s6z vardir
islerinde.

Kabul etmek gerekir; Antakyali resmi konuskandir! Disa-
vurumcu degildir bence. Disa itilmislerin ve dislanmuslarin
sesi gibidir. Resim araglasmis bir amactir sanki Antakyall
icin. Durmadan bir seyler anlatan, duyulmak isteyen ve du-
yuldugunu anlamak isteyen, birey olmak icin bas bas bagi-
ran kentli bir yalnizin ginligtnden parcalar gibidir tuval-

leri. Kimi zaman renkle bagirir, kimi zaman da bir konusma
balonuyla. Ic mekanlar géremeyiz resimlerinde. Bosluk ve
sokaklarda devinirimgeler ve figirler. Yersiz yurtsuz ve giz-
giseldirler cogunlukla.

Kabul etmek gerekir; Antakyali resmi sokaktan beslenir!
Muhtemelen bakkala génderilmis, bir daha da eve don-
memis bir cocuk gozUyle bakilir dinyaya. Orda ne sanat
tarihi vardir, ne de amiyane tabiriyle piyasa. Sokaklar ve
duvarlar ¢ok kisi gibi Antakyali'yr da bdydler. Duvarda renk,
Gizgi, doku ve s6z ic icedir ya da yan yana. Yeni ve baska
olan orda yer bulur kendine. Disardakidir artik sanatgi. Du-
varlardan muzelere uzananlar ¢ok sayilmaz, bir elin par-
maklari kadar azlar. Ama ginimuzde sanal ortamdan da
beslenen pek ¢ok egilim ve alan olsa da duvar her zaman
glincel bir zemindir ve konuskandir; anlatir, renkli ve cok
seslidir.

Kabul etmek gerekir; Antakyali resminde duvar icerdedir!
Baktigini, gordlglnd, gostermek istedigini her zamanda
ve her zeminde icine, iceriye tasimistir pek cok sanatgy;
Antakyali da bunun izini strer. Belki de sanat tarihiyle tek
yakinlasmasi, uzlasir gibi yapmasi bu noktada tuvalinde
yer bulur. Artik dis ictir, icten disari cikilir. Disariy iceriye
tasimak ister gibidir. Gibi degil; tam da 6yledir. ic duvariniz
aslinda dis duvarinizdir ve icerdeyken sizi disari cagirir. Bu
cagri sadece size degildir. Korunmak ister ve kendi de di-
sindakileri iceri alir. Hapsetmez; icerde bir 6zgirlik alani
yaratir. Onun resmindeki her figlir kendi kafesini arayan bir
kus kadar 6zgurddr.



We have to admit; Antakyali’s painting is dirty! It refrains
from fuss and feathers. So to speak, it consists of dirty
layers.Starting from his youth works, it feels sympathy to
what is chaotic and confronts it. The city and metropolis
appearing like clowns because of capitalism’s beautifying
efforts eventually become the main subjects of Antakyali’s
painting. However, you cannot see the metropolis directly;
visible ones are the diverse images and the ones who live
there. Although visible, they seem to have been mutated
and are not hale and hearty. They are like pictorial and
imaginary symbols of deterioration, and often arouse the
feeling of being pictured at one sitting.

We have to admit; Antakyali’s painting is so far away from
photography! And fortunately it is so. He creates his own
world by questioning the line, the surface and the stain
unlike the painters and representative who are captured by
realism in Turkish painting. He studies on a painting which
is closer to reading more than looking. It is also very open
to rereading. The image bombardment of today's world is
echoed in these works. Orthographies and statements are
also seen in some of his works. Typefaces are not only the
lines, they are also the means of expression. In his works,
there are as many words of a poet who will get out of a jam
as s/he speaks.

We have to admit; Antakyali’s painting is talkative! |
would say it is not expressionist. It is like the voices of
outcasts and outsiders. For Antakyali, painting is almost
like an instrumentalized objective. His canvases are like the
pieces of a shouting urban recluse’s diary that constantly
tells something, wants to be heard and does not want to
understand that it's being heard. It sometimes shouts with

colour and sometimes with a speech bubble. We cannot see
indoors in his paintings. Images and figures move on the
streets and in the air. They are often vagrants and linear.

We have to admit; Antakyali’s painting is nourished from
the streets! The world is seen with an eye of a child who
was send to grocery store and probably never came back.
There, there is neither art history nor the ‘market’ if said in
a colloquial manner. Streets and walls dazzle Antakyali as
they do many others. Colour, stroke, texture and statements
are intertwined or side by side. The new and different one
finds its place there. Respectively, the one who is outdoors
is the artist. There are not many artists that reach to the
museums from the walls, they are as few as the fingers of a
hand. Though there are many dispositions and fields being
nourished by virtual environment, the wall is always a timely
surface and talkative, in communicates. It is colourful and
polyphonic.

We have to admit; in Antakyall's painting, the walls are
inside! Many artists carried inside what they see, what
they want to show at any time and anywhere; Antakyali
also keeps track of this. Perhaps, it is the only point in which
his only approach to, even reconciliation with art history
occurs. Now the outdoors is inside, we go out from inside.
He pretends like he wants to carry outdoors to inside. He
does not pretend to do it though, that is exactly what he
does. The interior wall of your place is actually the outer wall
and it calls you to outdoors when you are inside. This isn't
a call just for you. He wants to be protected and he also
brings the outdoors to interior. Does not imprison anything,
creates a space of freedom inside. Each figure in his painting
is as free as a bird looking for its own cage.



Kabul etmek gerekir; Antakyali resmi 6zglrligi sorgular!
Renkler ve cizgiler alabildigine rastlanti ve aceleyle devinir
onun tuvallerinde. Bu kisa 6zglrlik anlarini sonsuzca ya-
samak isteyen kirletilmis melekler gibi sade ve yalnizdirlar.
Coklu cizgisel figlrlerin yer aldigl tuvallerindeyse sikisti-
rilmis kitleler gorirtz ve tuvalin tamamini orterler. Bu si-
kismis ama 6zglirmus gibi gorinen yiginlar, gidecek baska
yerleri yokmuscasina bir arada durmaya mahkumdurlar ve
talepkar bir sessizlikle 6zgurlik isterler. Yalniz resmedil-
diklerindeyse caresizlikleri daha da agiga cikar. Son derece
hareketli zeminler Ustinde, cocuksu ve kirilgandirlar. Za-
manin kattiklaryla carpici dokularin olustugu, acemice ve
aceleyle duvara cizilmis gibidirler.

Kabul etmek gerekir; Antakyali resmi kendi duvarini arar!
Sonsuz bir arayis resmine calisir Antakyali. Durttsel ola-
nin pesinden gider zaman zaman. Her tirld zeminde ve
olctde kendini yeniden sinar. Zaman zaman olcUsel ve
sayisal seriler Uretir ve projelendirir. Bu kendini yinelemek
gibi algilanmamalidir bence. Tersi bir durum séz konusu-
dur aslinda; kendini yenilemek icin kendine yeni tuzaklar
kurar ve yeni sinavlardan gecmek ister gibidir. Hayattan ve
sokaktan beslenen bu anlayis, yetmez olur sonunda. Tuval
duvarda olsa da yetmez. Yeni bir arayisa varir orda. Kendi
duvar olmaya soyunur. Kendi duvarina dogru yola koyulur...

Kabul etmek gerekir; Antakyali resmi, resim degildir artik!
Bir insa alanidir Antakyali icin zemin ve hep de dyle olmus-
tur. Onceleri boyayla savasan biyici ve biydli tavrini
elden birakmadan, amag; mekani olan tuvali duvara do-
nistlrmeye varmistir is. Zamanla Ustlnde calistigl tuvali
duvara donustlrme ugrasl, elde ettigi cimento gérintmlu
bir karisimla yeni bir zemine doénisur. icinde cimentonun
agirlikli hissedildigi bu zemin Gstline kimi oyma, kimi de
gizme eylemiyle son bulur. Zaman zaman renklerin de
devreye girdigi son donem isleriyle dikkat cekici kitlesel
tuvaller elde eder ve duvar gercekten icerdedir artik. Bo-
yutlarin yetmedigi bir noktaya varir boylelikle. Uclinc
boyut gerekir artik. Heykelimsi formlara dontsen isler de
dretir sanatcl. Vardigimiz noktada 6zgin olmak icin degil,
kendi 6zgurltk alanlarini sorgulayan ve bu alanlar yetersiz
kaldiginda kendi 6zgur alanini yaratan bir sanatciyla karsi
karsiya kalinz. Gincel olanin tuzagina diismeden ginu ve
kendini sorgular Antakyali. RESIM BASLADIGI YERE DON-
MUSTUR ARTIK; DUVARA...

Turgay KANTURK
OCAK 2017



We have to admit; Antakyali’s painting questions the
freedom! Colours and lines on his canvases move by
coincidence and in a hurry. They are as simple and alone as
the violated angels willing to live eternally in these spaces of
freedom. In the canvases where multi-linear figures located,
we see compressed masses covering the entire canvas. These
compressed however free looking masses are doomed to
stay together as they have no place to go and want freedom
with a demanding silence. When they are portrayed alone,
their desperation become even more obvious.  They are
childlike and fragile on these very dynamic surfaces. They
seem to be clumsily and hastily drawn to the wall on which
striking textures emerged as the time goes by.

We have to admit; Antakyali's painting is in search of its
own walll Antakyali works at an infinitely seeking painting.
From time to time, he goes after what is instinctual. He
examines himself on each stage and scale. Occasionally, he
creates and designs measurements and numerical series. As
far as | am concerned, this should not be considered as self
repetition. Indeed, the opposite is true; he sets new traps
to himself for self-renewal like willing to go through the
new hoops. This perception fed by life and street eventually
becomes unsatisfactory. Even though the canvas becomes
the wall. He reaches up to a new quest. He tackles in order
to be the wall. He setts off on his journey to his own wall...

We have to admit; Antakyali’s painting is no longer
painting! The surface is now a construction zone for him
and it always has been. Without leaving his long standing
magician-like and magical attitude when fighting with the
colour, his objective becomes transforming the canvas that
was once a place into the wall. Eventually, his objective of
transforming the canvas into a wall eventually makes the
canvas a new surface created by a concrete looking mixture.
Creation process ends with sometimes carvings and
sometimes drawings on these surfaces where the concrete
effect is predominantly felt. With his recent works in which
the colours occasionally step in, he obtains remarkable and
massive canvases and now the wall is inside. He reaches up
to a point where dimensions fall short. Third dimension is
needed now. The artist also creates works that transforms
into sculpturesque forms. Finally, we encounter with an
artist who creates not to be original, but to question his own
spaces of freedom and who creates new spaces of freedom
when these spaces are insufficient. Antakyali questions the
day and himself without falling into the trap of the actual.
NOW, PAINTING HAS RETURNED TO WHERE IT ONCE
STARTED; TO WALL...

TURGAY KANTURK
January, 2017
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Kagit Uzerine akrilik | Acrylic on paper
67x46 cm | 1992 - (Aile koleksiyonu | Family collection)
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Kagit Uzerine akrilik | Acrylic on paper
30x19.5 cm | 1993 - (Aile koleksiyonu | Family collection)
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Kagit Uzerine akrilik | Acrylic on paper
47x47 cmn | 1995



Tuval tzerine akrilik | Acrylic on canvas
94x94 cm | 1995




Tuval Uzerine akrilik | Acrylic on canvas
160x210 cm | 1995 - (Aile koleksiyonu | Family collection)
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Kagit Uzerine akrilik | Acrylic on paper
15x20 cm | 1996
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Tuval Uzerine akrilik | Acrylic on canvas
16x17 cm | 1996 - (Aile koleksiyonu | Family collection)

Kagit Uzerine akrilik | Acrylic on paper
15x22 cm [ 1996



Tuval Gzerine akrilik | Acrylic on canvas
100x100 cm | 1997 - (Aile koleksiyonu | Family collection)




Kagit Uzerine akrilik | Acrylic on paper
18.5x15.5 cm | 1997

Kagit Uzerine akrilik | Acrylic on paper
49x25cm | 1998




Kagit Uzerine akrilik | Acrylic on paper
115x88 cm | 1998
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Tuval Uzerine akrilik | Acrylic on canvas
70x50 cm | 1998




Tuval tzerine akrilik | Acrylic on canvas
70x50 cm | 1998




Kagit Uzerine akrilik | Acrylic on paper
115x88 cm | 1998
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Kagit Uzerine akrilik | Acrylic on paper

115x88 cm | 1998
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Tuval tzerine akrilik | Acrylic on canvas
160x180 cm | 1998 - (Aile koleksiyonu | Family collection)
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Kagit Uzerine akrilik | Acrylic on paper
50x35cm | 1999




Kagit Uzerine akrilik | Acrylic on paper
50x70 cm | 1999
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Tuval tzerine akrilik | Acrylic on canvas
90x100 cm | 1999 - (Aile koleksiyonu | Family collection)
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Tuval Gzerine akrilik | Acrylic on canvas
145x115 cm | 1998 - (Aile koleksiyonu | Family collection)
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Kagit Uzerine akrilik | Acrylic on paper
29x18 cm [ 1999 - (Aile koleksiyonu | Family collection)
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Tuval tzerine akrilik (Triptik) | Acrylic on canvas (Triptic)
150x450 cm | 2002
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Tuval Gzerine akrilik | Acrylic on canvas
40x40 cm | 2001

Kagit tzerine akrilik | Acrylic on paper
28x23 cm | 2000

Tuval Uzerine akrilik | Acrylic on canvas
45x35 cm | 2001




Kagit Uzerine akrilik | Acrylic on paper
100x70 cm | 2003 - (Aile koleksiyonu | Family collection)




Tuval Uzerine akrilik | Acrylic on canvas
100x100 cm | 2004




Tuval tzerine akrilik | Acrylic on canvas
150x150 cm | 2004



Kagit Uzerine akrilik | Acrylic on paper
50x35cm | 2004
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Kagit tzerine akrilik | Acrylic on paper
50x35cm | 2004




Tuval Gzerine akrilik | Acrylic on canvas
50x50 cm | 2004



Tuval Uzerine akrilik | Acrylic on canvas
50x50 cm | 2004




Tuval Uzerine akrilik | Acrylic on canvas
150X180 cm | 2004

50



Tuval Uzerine akrilik | Acrylic on canvas
150X150 cm | 2004
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Kagit Uzerine akrilik | Acrylic on paper
23x33c¢m | 2005

Tuval Uzerine akrilik | Acrylic on canvas
50x50 cm | 2004



Tuval Uzerine akrilik | Acrylic on canvas
150150 cm | 2005
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Kagit Uzerine akrilik | Acrylic on paper
24x27 cm | 2005
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Kagit tzerine akrilik | Acrylic on paper
67x48 cm | 2005



Kagit Uzerine akrilik | Acrylic on paper
66.5x48.5 cm | 2005
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Tuval Uzerine karisik teknik | Mixed media on canvas
150x200 cm | 2005
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Kagit Uzerine akrilik | Acrylic on paper
50x35cm | 2007
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Tuval Uzerine akrilik | Acrylic on canvas
80X60 cm | 2007



Tuval tzerine akrilik | Acrylic on canvas
150X150 cm | 2007
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Tuval Uzerine akrilik | Acrylic on canvas
50x70 cm | 2007
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Kagit Uzerine akrilik | Acrylic on paper
50x35cm | 2007
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Tuval Uzerine karisik teknik (diptik) | Mixed media on canvas

200x300 cm | 2007
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Tuval Uzerine akrilik | Acrylic on canvas
100x100 cm | 2008
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Tuval tzerine akrilik | Acrylic on canvas
100x130 cm | 2008




Tuval Uzerine akrilik | Acrylic on canvas
100x100 cm | 2009
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Tuval Uzerine akrilik | Acrylic on canvas
60x40 cm | 2009
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Kagit Uzerine akrilik | Acrylic on paper
70x50 cm | 2009



Kagit Uzerine akrilik | Acrylic on paper
65x45 cm | 2009
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Tuval tzerine akrilik | Acrylic on canvas
80x60 cm | 2009 - (Aile koleksiyonu | Family collection)
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Neden Beton?

Beton metropoldeki yapilari olusturan ana meteryalden
biridir. Ozellikle Kamusal alanda yapilan bircok sanatsal
performansin zeminini olusturur. “Duvarlar, cadde ve so-
kaklar, viyadUkler, kopriler, barajlar, setler, stadyumlar,
hava ve deniz limanlari, otobls terminalleri, taslyici ele-
manlar, vs., vs., icine dogariz, cocuklugumuz ile baslayan
kariyer egitimimizde hep icinde/Ustlnde/altinda dolasiriz.
Cagimizin geregi 6limUmuzde dahiyanimizdadir. Tam ya-
samimiza taniklik ediyor.

Herkesin tzerine oynadigl bu materyal yalin hali ile ne ka-
dar sanat olabilir?

Minimum/maksimum.

Yalin hali minimaldir, Gzerine yasanmisliklar katildiginda
maksimal boyutta sunumlara (arag/mekan/yizey/form)
dondsebilir.

Beton ayni zamanda;
Monokromdur,

Kimyasaldir,

Fiziksel glict vardr.

Korur, yok eder. (yasamsaldir)

Beton koruyucu oldugu kadar drkdttctdur de.

Sanatsal bir objeye donustigiinde veya Sanat'a malze-
me olarak kullanildiginda kiskirticidir. Yalin halleri ile ne-
ler yapilabileceginin farkina kafa yormak duistincelerimizi

2

kiskirtici bir boyuta tasiyabilir. Siradanligi ve siradisilig
cok ince bir ¢izgide kendisine yasam alani ve s6z sdyleme
platformu olusturabilir. Séylemi glincelligi, eylemi tarihsel
bir stireci barindiran, insanin oldugu yerde var olabilen bir
materyaldir, post moderndir.

Harun Antakyali ve BETON

Sanat yaparken mesaj verenler, gorsel matematigi 6n pla-
na cikarmaya calisanlar, boyayanlar, yontanlar, dizenleme
yapanlar ve farkli medya-mecra kullananlara kendi estetik
anlayisinda glizellikler ile sunanlara son s6zUmu soylemek
icin yillardir kafa yordugum bulgularimi adim adim anlat-
ma adina 6nce beton tuvaller sergisiyle (Cagla Cabaoglu
Gallery 2011 sergisi) tanistirdim izleyicilerimi. Bu itk adimdi.

ikinci adimda “betonun halleri” ile geliyorum.

Kentlere, verlesimlere, yerleskelere yayilacagim, betonun
kullanildig her yerde olacagim. Zeminde ve tavanda, ig ve
dis mekanlarda glizellestirmek ve mesaj verme adina Utze-
rine yapilan her seyin zemini benim artik. (Mdzelerden, ga-
lerilere, kamusal ve kurumsal binalardan sokaklara, cad-
delere kadar)

Metropoldn en populer materyalinin 6zU ile tekrar geliyo-
rum. Evrensel bir materyali sahipleniyorum. Bu materya-
lin (beton) en yalin hali ile her yerde karsiniza cikabilirim.
Bir kentin sokaklarinda, kentten kente giderken gectiginiz



koprilerde, viyadiklerde, girdiginiz tinellerde yol kenarin-
daki insaatlarda, istinad ve bahge duvarlarinda, bir parkin
gezinti yollarinda, okullarinizda vs. dogdugunuz hastane-
den sonsuzluk uykusuna yattiginiz mezarliklara kadar her
yerde ben olacagim.

Beton ile ayirp, kavusturacagim; drkitecegim, koruyaca-
gim, cikmazlariniz olurken yeni bir cikisa baglayacagim.
Duz bir alan iken, labirent; dniintizde asilmasi zor dik bir
duvar iken; merdiven olabilecegim. En minimal olan ey-
lemlerimle hayatinizi degistirme glciine sahip iken en
maksimal halim ile cirkinlesecegim.... Gluzellesecegim.

Bugtine kadar sanat adina yapilan ve oykdler anlatan her
seyden uzaklasip 6ykidnun kendisini sunacagim insanla-
ra. Gerek galeri mekanlarinda, gerek kamusal alanda bir
materyalin tarihten gindmuz cagdas disincesine kadar

geldigi slrecte sosyolojiden, psikolojiye kadar neleri etkile-
yebilecegini kanitlayacagim.

CUnky; sanat yapan insanin gorevi olan uyarici misyonu
farkli boyutlara taslyip insanlari distnsel tekrardan kurta-
rip baska bir yola itmek gerekiyor. Herkes birbirinin yaptigi-
ni tekrarlamaya basladi gezegende. Globallesmenin sanati
hendz yapilmad.

Beton evrenseldir.

Sanat kabuk degil boyut degistirmeli. Caga ayak uyduran
degil, cagdan aldiklariyla yeni bir cag acan olusum ve du-
stincelere gereksinim her gtin daha da artiyor.

Siradisl, akildisi olusumlara imza atmak icin geliyorum.

Birbirini takip eden olusumlarin timdnU kapsayacak ve
bunlari yapanlara yol acacak ¢ok yeni bir olusumun sunu-
munu bu evrensel materyal ile gerceklestirecegim. Gorsel
sanatlarin tm dallarinda kavrayici ve kapsayici dili, tek bir
materyal ile (her glin karsiniza cikan, gormezden geldigi-
niz) sanatcinin bireyselligini ve neleri sahiplenecegini ka-

nitlayacagim.

Ve yine;

Yasayip, yapip, tiketecegim.

Sokagl biliyorum, dinyanin tim metropollerinin sokak-
larinda kendime yasam alani yaratabilirim. Kendime alan
yarattigim her yerde bedenimin olmasi gerekmiyor. Gor-
mezden geldiginiz herseyi sizlere fark ettirerek heryerde
olabilirim. Buytk kentlerin duvarlarindaki kictk detay-
larinda kendimi saklayabilirim. Tdm kenti kapsayabilirim
de. izleyicinin islerim ile tanismasi sonrasi algida seciciligi
sayesinde devamli onunla olacagimi biliyorum. Ben insan-

lara kentsel imgeler ylklemek icin varim.

Harun ANTAKYALI
istanbul 2012




Why Concrete?

Concrete is one of the materials that are comprised in the
metropolitan structures. It is the basis of many artistic
performances done in the public domain; walls, avenues
and streets, viaducts, bridges, dams, gateways, stadiums,
sea and airports, terminal stations, columns and pylons,

etc... We born into it, we walk in/on/under it throughout
the career education started in our childhood. As a necessity
of our age, it is with us in death. It witnesses our whole life...

How much of an art is the nominative state of this material,
that everybody tampers with.

Minimum/maximum.

Nominative state is minimal, as it is being added with
experiences, it can transform into spectacles (vehicle/
venue/surface/form) maximal magnitudes.

Concrete is also;

Monochrome,

Chemical,

Of physical power.

It preserves, it destroy. (it is vital)

Concrete is as frightening as it is preserving. It is provocative
when it is turned into an artistic project or used as a material
for art. Pondering on what forms it can take when it is in
nominative state can carry our thoughts into a provocative
dimension. Its extraordinariness and ordinariness may give
78 %t

e

it a living space and a platform of

speech. Its discourse harbour modernity, its action harbour
a historical process, and it is a material that helps men to
exist where they are. It is Postmodern.

Concrete and |

To convey my message to the ones who give message when
doing art, who try to feature visual mathematics, who paint,
who chisel, who form and who present beauty in their own
aesthetic understanding, using different media-courses; to
tell my findings which for years | have been pondering, first,
I made concrete canvasses. This was the first step.

I tell “the states of concrete” in the second step.

I will spread into cities, settlements, premises, | will be
wherever concrete is used. On the ground and on the
ceiling, both in interior and exterior, now, | am the basis
of everything that is done to make beautiful and to give
messages. From museums to galleries, from public and
corporate buildings to streets and highroads...

| embrace the most popular material of the metropolis, a
universal material. | can be anywhere with the nominative
form of this material (concrete). On streets of a city, on
the bridges that you pass when you go from city to city,
on viaducts, in the tunnels you enter, at the construction
sites by the roads. On the retaining and garden walls, on
the ways of a park, in your schools etc. From the hospital



you are born to the graves that you are put to your eternal
rest, | will be there.

With concrete | will divide, and restore,

I will startle, protect, | will connect you to a new exit while
quandaries appear. | can be a labyrinth while being a flat
ground. | can be stairs while | am an impassable wall. While
I have the power to change your lives with my most minimal
actions, | will get ugly with my maximal state... | will be
beautiful.

Departing from everything that is done in the name of art
and everything that tells a tale, | will present the people
the story itself. Whether be in the gallery areas, or in public
domain, | will prove that what the process of a material
coming from history to the contemporary modernist
thought can affect from sociology to psychology.

Because;

| think that the duty of the art doer should be to carry the
mission of exhorting into another dimension and therefore
rescuing people from the intellectual repetition and put
them into another route.

Concrete is universal.

Art should change dimension, not shell. The need for
formations and ideas which do not conform to the epoch,
but rather to usher in a new age with what they gain
from the contemporary age is becoming more and more
apparent.

Extraordinary...

Irrational...

It is very important to create new formations.

| aim to substantiate the presentation of a new formation
which will involve every successive formation, and which
will open ways to the ones executing these, with this
universal material. My relationship with concrete proves
what you ignore: the individuality of the artist and what
he can embrace, with one overarching apprehensive and
comprehensive language of all the branches of visual arts,

and with a material that you see everyday.
I will live, do, and consume.

I know the street, | can make a living space in the streets
of every metropolis in the world. My body does not have
to be everywhere | made a living space for myself. | can be
everywhere as | make you see what you ignore. | can hide
myself in the little details of the walls of big cities

| can subsume the whole city. Since | know that the viewers
will gain perceptual selectivity after seeing my works, | know
I am going to be with them all times. | am here to attribute

urban imagery to people.”

Harun ANTAKYALI
[stanbul 2012
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Tuval Uzerine akrilik | Acrylic on canvas
90x120 cm | 2010
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“2.010 yilina 2.010 resim serisi”
"MMX series by Harun ANTAKYALI”
Kagit Uzerine akrilik | Acrylic on paper
20x10 cm | 2010
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Kagit Uzerine akrilik | Acrylic on paper
20x10 cm | 2010
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Kagit Uzerine akrilik | Acrylic on paper
20x10 cm | 2010
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“2.010 yilina 2.010 resim serisi”
“"MMX series by Harun ANTAKYALI"
Kagit Uzerine akrilik | Acrylic on paper
20x10 cm | 2010
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“2.010 yilina 2.010 resim serisi”
"MMX series by Harun ANTAKYALI"
Kagit tzerine akrilik | Acrylic on paper
20x10 cm | 2010
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“2.010 yilina 2.010 resim serisi”
“"MMX series by Harun ANTAKYALI"
Kagit Uzerine akrilik | Acrylic on paper
20x10 cm | 2010
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“2.010 yilina 2.010 resim serisi”
"MMX series by Harun ANTAKYALI"
Kagit Uzerine akrilik | Acrylic on paper
20x10 cm | 2010
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“2.010 yilina 2.010 resim serisi”
“"MMX series by Harun ANTAKYALI"
Kagit Uzerine akrilik | Acrylic on paper
20x10 cm | 2010

&3
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20x10 cm | 2010
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20x10 cm | 2010
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20x10 cm | 2010
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“"MMX series by Harun ANTAKYALI"
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“2.010 yilina 2.010 resim serisi”
"MMX series by Harun ANTAKYALI”
Kagit tzerine akrilik | Acrylic on paper
20x10 cm | 2010
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“2.010 yilina 2.010 resim serisi”
“MMX series by Harun ANTAKYALI”
Kagit Uzerine akrilik | Acrylic on paper
20x10 cm | 2010
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“2.010 yilina 2.010 resim serisi”
"MMX series by Harun ANTAKYALI"
Kagit tzerine akrilik | Acrylic on paper
20x10 cm | 2010
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"MMX series by Harun ANTAKYAL[”
Kagit tzerine akrilik | Acrylic on paper
20x10 cm | 2010
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"MMX series by Harun ANTAKYALI"
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“2.010 yilina 2.010 resim serisi”
“MMX series by Harun ANTAKYALI”
Kagit Uzerine akrilik | Acrylic on paper
20x10 cm | 2010
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“MMX series by Harun ANTAKYALI”
Kagit Uzerine akrilik | Acrylic on paper
20x10 cm | 2010
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“2.010 yilina 2.010 resim serisi”
"MMX series by Harun ANTAKYALI"
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20x10 cm | 2010
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“2.010 yilina 2.010 resim serisi”
“MMX series by Harun ANTAKYALI”
Kagit Uzerine akrilik | Acrylic on paper
20x10 cm | 2010
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"MMX series by Harun ANTAKYALI”
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“2.010 yilina 2.010 resim serisi”
“"MMX series by Harun ANTAKYALI"
Kagit Uzerine akrilik | Acrylic on paper
20x10 cm | 2010
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"MMX series by Harun ANTAKYALI”
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20x10 cm | 2010
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Kagit Uzerine akrilik | Acrylic on paper
20x10 cm | 2010
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20x10 cm | 2010

&3
&l

107



“2.010 yilina 2.010 resim serisi”
“"MMX series by Harun ANTAKYALI"
Kagit tzerine akrilik | Acrylic on paper
20x10 cm | 2010
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Kagit tzerine akrilik | Acrylic on paper
20x10 cm | 2010
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“2.010 yilina 2.010 resim serisi”
“"MMX series by Harun ANTAKYALI"
Kagit Uzerine akrilik | Acrylic on paper
20x10 cm | 2010

10 S



"2.010 yilina 2.010 resim serisi”
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20x10 cm | 2010

&3
&l

m



“2.010 yilina 2.010 resim serisi”
"MMX series by Harun ANTAKYAL[”
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“MMX series by Harun ANTAKYALI”
Kagit Uzerine akrilik | Acrylic on paper
20x10 cm | 2010
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Tuval Uzerine akrilik | Acrylic on canvas

60x80 c¢cm | 2010
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Tuval tzerine akrilik | Acrylic on canvas
80x80 cm | 2010
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Tuval Uzerine karisik teknik | Mixed media on canvas
120x100 cm | 2071 - (Aile koleksiyonu | Family collection)
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Tuval Uzerine karisik teknik | Mixed media on canvas
150x200 cm | 2011
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Tuval Uzerine karisik teknik | Mixed media on canvas
200x150 cm | 20M




Tuval Uzerine karisik teknik | Mixed media on canvas
150x200 cm | 2011
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Tuval Uzerine karisik teknik | Mixed media on canvas
150x200 cm | 2012
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Tuval Uzerine karisik teknik | Mixed media on canvas
150x200 cm | 2012
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Tuval Uzerine karisik teknik | Mixed media on canvas
130x300 cm | 2012
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Tuval Uzerine karisik teknik | Mixed media on canvas
150x200 cm | 2012
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Tuval Uzerine karisik teknik | Mixed media on canvas
120x110 cm | 2013
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Tuval Uzerine karisik teknik | Mixed media on canvas
110x120 cm | 2014
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Tuval Uzerine karisik teknik | Mixed media on canvas
120x110 cm | 2014
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Tuval Uzerine karisik teknik | Mixed media on canvas
130x120 cm | 2014
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Tuval Uzerine karisik teknik | Mixed media on canvas
150x200 cm | 2015
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Tuval tzerine akrilik | Acrylic on canvas
70x100 cm | 2015




Tuval Uzerine akrilik | Acrylic on canvas
150x200 cm | 2016
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Tuval Uzerine karisik teknik | Mixed media on canvas
150x200 cm | 2016
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Tuval Uzerine karisik teknik | Mixed media on canvas
100x100 cm | 2016
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Tuval Gzerine karisik teknik |

Mixed media on canvas
100x50 cm | 2017




Tuval Uzerine karisik teknik | Mixed media on canvas
150x150 cm | 2017
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Tuval Gzerine karisik teknik (Triptik) | Mixed media on canvas
200x280 cm | 2016-2017
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Tuval Gzerine karisik teknik | Mixed media on canvas
50x50 cm | 2017

Tuval Uzerine kanisik teknik | Mixed media on canvas
50x50 cm | 2017



Tuval Uzerine karisik teknik | Mixed media on canvas
140x100 cm | 2018




Tuval Uzerine karisik teknik |
Mixed media on canvas
100x50 cm | 2018
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Karisik teknik (cerceveli) | Mixed media (framed)
42x42 cm | 2018

Karisik teknik (cerceveli) | Mixed media (framed)
42x42 cm | 2018




Karisik teknik (cerceveli) | Mixed media (framed)
42x42 cm | 2018

Karisik teknik (cerceveli) | Mixed media (framed)
42x42 cm | 2018
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Karisik teknik (cergeveli) | Mixed media (framed)
42x42 cm | 2018

Karisik teknik (cerceveli) | Mixed media (framed)
42x42 cm | 2018

XIS
&l

143



Karisik teknik (cergeveli) | Mixed media (framed)
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42x42 cm | 2018

Karisik teknik (cerceveli) | Mixed media (framed)
42x42 cm | 2018
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42x42 cm | 2018
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Tuval tzerine karisik teknik | Mixed media on canvas
50x50 cm | 2018

Tuval Uzerine karisik teknik | Mixed media on canvas
50x50 cm | 2019
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Tuval tzerine karisik teknik | Mixed media on canvas
50x50 cm | 2019

Tuval Uzerine karisik teknik | Mixed media on canvas
50x50 cm | 2020
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A4 serisi | A4 Series
Tuval tzerine karisik teknik | Mixed media on canvas
21x29 cm | 2020

A4 serisi | A4 Series
Tuval Uzerine karisik teknik | Mixed media on canvas
21x29 cm | 2020
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A4 serisi | A4 Series
Tuval tzerine karisik teknik | Mixed media on canvas
21x29 cm | 2020

A4 serisi | A4 Series
Tuval Uzerine karisik teknik | Mixed media on canvas
21x29 cm | 2020
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Tuval tzerine karisik teknik | Mixed media on canvas
80x80 cm | 2020
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Tuval tzerine karisik teknik | Mixed media on canvas
80x80 cm | 2020
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Tuval Uzerine karisik teknik | Mixed media on canvas
60x80 cm | 2020
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Tuval Uzerine karisik teknik | Mixed media on canvas
80x80 cm | 2020




Tuval Uzerine karisik teknik | Mixed media on canvas
50x50 cm | 2020
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Tuval Uzerine karisik teknik | Mixed media on canvas

50x50 cm | 2021
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Tuval Gzerine karisik teknik | Mixed media on canvas
50x50 cm | 2021

158



Tuval tzerine karisik teknik | Mixed media on canvas
110x110 cm | 2021
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Karisik teknik | Mixed media
15%x20 cm | 2021
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Tuval tzerine karisik teknik | Mixed media on canvas
90x100 cm | 2021
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Tuval Uzerine karisik teknik | Mixed media on canvas
29x21cm | 2022
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Tuval Uzerine kanisik teknik | Mixed media on canvas
50x50 cm | 2022
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Tuval Uzerine karisik teknik | Mixed media on canvas
120x130 cm | 2022
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Tuval Uzerine kanisik teknik | Mixed media on canvas

80x120 cm | 2022 - (Aile koleksiyonu | Family collection)
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Tuval Uzerine karisik teknik | Mixed media on canvas
150x150 cm | 2022
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Tuval Uzerine karisik teknik | Mixed media on canvas
10x110 cm | 2022
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Tuval Uzerine karisik teknik | Mixed media on canvas
110110 cm | 2022
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Tuval Gzerine karisik teknik | Mixed media on canvas
50x50 cm | 2022
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Tuval Uzerine kanisik teknik | Mixed media on canvas
110110 cm | 2022
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Tuval Gzerine karisik teknik | Mixed media on canvas
50x50 cm | 2022






Tuval Uzerine karisik teknik |
Mixed media on canvas
155x60 cm | 2022
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Tuval Gzerine karisik teknik | Mixed media on canvas

50x50 cm | 2022
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Tuval tzerine karisik teknik | Mixed media on canvas
50x50 cm | 2022
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Tuval Gzerine karisik teknik | Mixed media on canvas
50x50 cm | 2022




SSAN ) G"‘iﬁﬂ!h

\*

"'\o 5

Al amens

\ n&T‘E'
T ST/ S mﬂme& e
l:h.: W[I ,ﬁ 1_, w ST

e .“;nﬂﬁ
R e

Ca .

"h‘.. -
¢ SR

I}u 'F“"' I:I-""i.J
illll. F’ﬂ““ﬂ '&!‘;
wn

ﬂ. u-.?& 1111.. -‘--.“I'.

Tuval Uzerine karisik teknik | Mixed media on canvas
100x200 cm | 2022

182

"] .
. [ i
U EE AN

FRINAGARC TS Fise 25
¥ n D 1 1m n“' <

g > 19 Kol

-Il‘_—.-l
NG

*ll-

Ty 5...
NN, *-,-‘"'i,"““"i." “‘#ﬁ
e

ﬂ*ﬂ%ﬂn

k&-(ﬁmm Al

= ﬂi’fé‘ﬁz'
q{% AR5

WD

5
D NPT
. ‘...“‘ . e HA §
> ¥ muxtﬁh-’\# l
nlﬁl ,]‘I'I‘.E H“ Ir
A

‘ Qi r" ’ fo T
f-ﬁ.. gEJ -"". ﬂluu'@ 'ﬁ"

ﬁ-..,

m-
& ﬂ

.,1
ﬂj' .II
' \ ﬂ n
'lll

ﬁ n’fﬁ >
4.“1#“\! ':lﬁ



183

. -
- - .-. =
[ ]
& . = [ ]
LN i . - e
. C] .
. e .
- e e & L] E e
i - u [
- -
) = o l
C L ]
L |
[ — I A .‘_
-
L = ) : ‘
[} - b b
» N “ y
L] ‘ - .'
& - - = --
[ ]
L/ L] L : 1
™ W e a ] ud -
- 3 -
[ ] \ !
SB3% A {5
- ' o i ! .
L 8 - v ;
- ] 2
» - ! . v _.
- g - .
> W
. i o - -3
g - . a ’
) - o
2 .
- - L 4
#
- LF -
. = r f -
- “ - -l E‘-
i ‘ -
- 'lw - 4 : ;
- L4 * ¢
L]
. - - i (»
- ¥ y
L . )2 » . .I.'
r
¥ 5 L - .
: [ -
¥ - :
~ - ..I-. » & = -
- ol
: . . w i
-
v > - v i E
']
P~ . g
= b ]
i A 4 F 3 ...I._. ’ &







Tuval Uzerine karisik teknik | Mixed media on canvas
110110 cm | 2022



Tuval tzerine karisik teknik | Mixed media on canvas
20x200 cm | 2022 (Vol. 2)
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Tuval tzerine karisik teknik | Mixed media on canvas
20x200 cm | 2022 (Vol. 3)






Tuval Uzerine karisik teknik | Mixed media on canvas
130x120 cm | 2022
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Tuval Gzerine karisik teknik | Mixed media on canvas
50x50 cm | 2022
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Tuval Gzerine karisik teknik | Mixed media on canvas
50x50 cm | 2023







Tuval Uzerine kansik teknik | Mixed media on canvas
200x250 cm | 2023
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Tuval Uzerine karisik teknik | Mixed media on canvas
110110 cm | 2023
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Tuval Gzerine karisik teknik | Mixed media on canvas
50x50 cm | 2023




Harun ANTAKYALI (Artist)

Born in 1965, Iskenderun, Harun Antakyali graduated from Hacettepe University, Art Department. Antakyali currently
lives and works in Istanbul. He convey street art in to the walls of interior. He joined several exhibitions such as ‘Impe-
ressions of A Metropol’ in 1992, ‘Metropol Smudges’ Dam galeri in 1995, 'l live , 1 do, | consume’ Sekerbank Omer Sunar
Art Gallery in 1997, 'Populist Life’, Gorsel Art Gallery in 1998, 'l don't have the Olympos’ Anka Gallery in 1998, ‘The Ones
who don't have an Olympos, Come Here!’ Karaca Art Gallery in 1999, ‘Angels Can't Dream’, Gallery Sanat Yapim in 2000,
‘Kishots Without Don’, Karaca Art Gallery in 2001, 'I'm Scared’, Gallery Arti in 2003, ‘The Ones Who Can Understand
Metropol’, Karaca Art Callery in 2005, ‘Concrete Canvases’ Cagla Cabaoglu Art Gallery in 2011, ‘Aspects of Concerete’
Cagla Cabaoglu Art Gallery in 2012, ‘Criminal’ m1886 Art Projects in 2013, ‘Pell - Mell’ Gallery ARK in 2013, “%100 Harun
ANTAKYALI' m1886 Art Projects in 2015, INFORMAL', ALANISTANBUL in 2016,

196

[}



Harun ANTAKYALI (1965 iskenderun)

Hacettepe Universitesi GSF Resim Bolimi mezunu

SECILMI$ KiSiSEL SERGILER

1992 “Metropol Izlenimleri”, ISKENDERUN

1995 "Metropol Kirlenmeler”, Dam Galeri, ANKARA

1997 “Yasarim, Yaparim, Tiketirim”, Sekerbank Omer Sunar Sanat Galerisi, ANKARA
1998 Popiilist Life Gorsel Sanat Galerisi, MERSIN

1998 “Benim Olympos'um Yok", Anka Galeri, ANKARA

1999 "Olympos’u Olmayanlar Buraya”, Karaca Sanat Galerisi, ANKARA
2000 "Melekler Dis Kuramaz”, Galeri Sanatyapim, ANKARA

2001 "Don (suz) Kisotlar”, Karaca Sanat Galerisi, ANKARA

2002 HiltonSA, ANKARA

2003 "Korku-yorum”, Galeri Arti, ANKARA

2004 Caleri Siyah Beyaz, ANKARA

2005 "Metropolu Anlayan An(lar)”, Karaca Sanat Galerisi, ANKARA
2006 AHK Cagla Cabaoglu Art Gallery ANTALYA

2006 Antakya Belediyesi Eski Belediye Binasi, ANTAKYA

2008 Konak Belediyesi Giizelyali Kiiltir Merkezi, IZMIR

2009 Semart Kaltir Merkezi, ANKARA

2009 Soprano Art Gallery, ANKARA

2009 Galeri CEF, ISTANBUL

2010 "20x10", Semart, ANKARA

2010 “MMX 20cmx10cm By Harun ANTAKYALI” Galeri CEF, ISTANBUL
2011 "Beton Tuvaller” Cagla Cabaoglu Art Gallery, ISTANBUL

2012 "Betonun Halleri” Cagla Cabaoglu Art Gallery, ISTANBUL

2013 "Kriminal” M1886 Sanat Projeleri, ANKARA

2014 " Apar-topar” Galeri ARK, ISTANBUL

2015 "%100 Harun ANTAKYALI” M1886 Sanat Projeleri, ANKARA

2016 %100 Harun ANTAKYALI, Abitus Sanat Projeleri A.R K, Istanbul
2016 "INFORMEL" ALANISTANBUL, ISTANBUL

2017 “Aksiyon” Club Marvy, OZDERE/ IZMIR

2018 “%100”, Summart Kultir Mekezi, ISTANBUL

2018 “inovasyon” Galeri Giiven, ANKARA

2019 “isler-Giicler” Krisna Sanat Merkezi, ANKARA

2019 “Rengarenk” Club Marvy, Ozdere/ IZMIR

2020 "Formilstz” Galeri ARK, ISTANBUL

2023 "BU" Yapi Kredi Bomontiada, ISTANBUL

2023 "20. Yizyildan 21. Yuzyila, Harun ANTAKYALI” Cankaya Belediyesi Dogan Tasdelen Cagdas Sanatlar Merkezi, ANKARA




SEGILMi$ KARMA SERGILER VE ETKINLIKLER

1990 Iskenderun, Antakya Turizm Kiltir Festivali

1995 Metropol Kirlenmeler Performans H.U Beytepe kampiisi ANKARA

1996 TEM 459 ANKARA/ISTANBUL

1997 Konferans&Soylesi G.O.P Rotarac, Merit Altinel Otel, ANKARA

1997 Uc Kusak Tiirk Resmi, Anka Galeri, ANKARA

1998 Konferans&Soylesi, icel Sanat Kuliibl, MERSIN

1998 “Ankara’da Geng Sanat 1", Cagdas Sanatlar Merkezi, ANKARA

1998 “Yasarim, Yaparim, Tuketirim.” Performans, KARUM IS MERKEZI, ANKARA

1998 “75. Yila Armagan Plastik Sanatlar Sergisi’, Cagdas Sanatlar Galerisi, ANKARA, Dolmabahce Kiiltir Merkezi, ISTANBUL
1999 Resimleri Uzerine Séylesi; “Ozgiir Figlir’ SANAT KURUMU, ANKARA

1999 Uclii Sergi Galeri Sera, ANKARA I. Bulusma Sergisi (Ali Kotan, Esber Karayalcin, Harun Antakyali)
1999 “2000'e Dogru Gencler Sergisi” A.K.M. ISTANBUL

2000 ‘Harun ANTAKYALI'nin Diinya Ozglr Figlir Resmindeki Yeri, Séylesi Ank. Anadolu Giizel Sanatlar Lisesi, ANKARA
2000 kil Sergi Picante BODRUM (Fatih Urung - Harun Antakyali)

2001 Ankara Gencler Karmasi, Sekerbank Omer Sunar Sanat Galerisi, ANKARA

2001 Altinoluk Sanat Festivali, ALTINOLUK

2001 ANKART Karaca Sanat Galerisi, ANKARA

2001 Hasanoglan Sanat Bayrami, ANKARA

2002 Kargasa 1Kargart, ISTANBUL

2002 Diyaloglar | (Meric AYDENIZ ile ‘Miizik-Resim’)

2003 Kargasa 2 Kargart, ISTANBUL

2003 I1.Bulusma (Ali Kotan, Esber Karayalcin, Harun Antakyali) Galeri Sanatyapim, ANKARA

2003 Kargasa Kargart, ISTANBUL

2003 Antalya II. Resim Festivali Cumhuriyet Meydani ‘Performans, ANTALYA

2003 Yilbasi karmasi Passion Sanat Galerisi, ISTANBUL

2003 Eksik Olan Karsi Sanat Calismalar, ISTANBUL

2003 Ne Alirsan 100, ilayda Sanat Galerisi, ANKARA/ISTANBUL

2003 TUYAP XIIl Ankara Sanatyapim ile ISTANBUL

2003 Savasa Karsi Sanat, Galeri Sanatyapim, ANKARA

2004 Besli Karma Sergj, Basak Sigorta Sanat Galerisi, ANKARA




2004 TEMA Il KADIN, Galeri Sanatyapim, ANKARA

2004 11l. Bulusma Sergisi (Ali Kotan, Esber Karayalcin, Harun Antakyali) Galeri Art;, ANKARA
2004 Kicuk Tuvaller Yilbasi Sergisi, Galeri Akdeniz, ANKARA

2004 ANKART Sekerbank, ANKARA

2004 Dia Gosterisi & Soylesi Atolye Camurdan, ANKARA

2004 TUYAP XIV Passion Sanat Galerisi ile ISTANBUL

2005 Art Trol istanbul Modern Sanatlar Calerisi (IMSC) ISTANBUL

2005 Kargasa 5 Kargart, ISTANBUL

2005 Kuctk Tuvaller Sergisi, Galeri Akdeniz, ANKARA

2006 BirSERGi, C.B. Cagdas Sanatlar Galerisi, ANKARA

2006 Antakya Kaltlr Sanat festivali, HATAY

2008 Genisleyen Daralan, ISTANBUL

2008 Cagdas Egitim Uygulama Okulu Workshop (Zihinsel Engelli Cocuklarla)
2009 “Engel mi? O da ne? Engel Tanimiyoruz”, ANKARA

2009 IV.Bulusma (Ali Kotan, Esber Karayalcin, Harun Antakyali) Galeri CEF, ISTANBUL
2009 IV Ankara Tasarim Gunleri Sergi Soylesi CerModern, ANKARA

2009 Fabrikart “Bicimde Ask” Soylesi, KAPADOKYA

2010 "MMX 2010 Yilina 20cmx10cm 2010 Orjinal Resim” CerModern, ANKARA
2011 Art Bosphorus Uluslararasi Cagdas Sanat Fuari, Cagla Cabaoglu Gallery, ISTANBUL
2011 Ci Contemporary Istanbul Cagla Cabaoglu Gallery, ISTANBUL

2012 Ci Contemporary Istanbul Cagla Cabaoglu Gallery, ISTANBUL

2012 Zaman Asimi Karsi Sanat Calismalari, Ada Sanat, ISTANBUL

2014 Ci Contemporary Istanbul, Cagla Cabaoglu Gallery, ISTANBUL

2016 Ci Contemprary Istanbul ALANistanbul Gallery, ISTANBUL

2016 Artist TUYAP Sanat Fuari ALANistanbul, ISTANBUL

2016 "Tas Yerinde Agir” ARTE Callery, ANKARA

2017 MANA Contemporary, ALANistanbul, NEWYORK

2017 "Olmazsa Olmaz" Ekavart, ISTANBUL

2018 Guven Yasam 45.yil Sergisi, ANKARA

2019 “Icten Disa” POM Art, ISTANBUL

2023 “Yarinin Hayaletleri” Barin Han, ISTANBUL
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